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The Alexandar David Burnstein Memorial Fund
for Musical Performance is proud to support
the 2025 GRAMMY Hall of Fame Gala and

congratulates all of tonight’s honorees.

May your music continue to inspire us all.

Q(/ DAVID BURNSTEIN
MEMORIAL FUND FOR MUSICAL:
PERFORMANCE




THE RAY CHARLES FOUNDATION
PROUDLY CELEBRATES

ON BATISTE

ON BEING NAMED THE 2025
RAY CHARLES ARCHITECT OF SOUND
RECIPIENT

CONGRATULATIONS TO YOU AND ALL
OF THIS YEAR’S GRAMMY HALL OF FAME
HONOREES—FOR YOUR ENDURING IMPACT
ON THE WORLD OF MUSIC.

FOUNDATION

N

LETTER FROM THE
GRAMMY MUSEUM'S PRESIDENT/CEO

Welcome to the GRAMMY Hall Of Fame Gala!

On behalf of the staff of the GRAMMY Museum,
thank you for joining us in the beautiful International
Ballroom at the Beverly Hilton for an incredible
evening of music. Tonight, we gather to honor and
celebrate music’s past, present, and future, as we
induct the 13 iconic recordings that make up the
2025 GRAMMY Hall Of Fame class, along with our
2025 Label Honoree, Republic Records. And, for
the first time ever, we are excited to present the Ray
Charles Architect of Sound Award to the supremely
talented Jon Batiste.

Tonight’s inducted recordings have made a

lasting impact on the history of music, with each
contributing some of the most memorable music that
we have come to love.

This year’s class of inducted recordings and the
artists behind them are as diverse as they are
influential. Where would we be without the rhythms
of Gloria Estefan, who inspired so many Latin artists
who came after her; Emmylou Harris, who in 1995
released one of the most transformative albums

of her career; JAY-Z, whose 1996 debut album is
considered to have set the blueprint for the future of
hip-hop; or Fela Kuti and his seminal 1997 album,
Zombie, that sparked a political uprising?

For decades, our friends at Republic Records have
shared with the world music from some of the
most iconic artists such as Miranda Lambert, John

Legend, Post Malone, John Mellencamp, Pearl Jam,
Taylor Swift, and The Weeknd, while also helping to
transform the music industry itself.

And keeping the spirit and legacy of Ray Charles
alive is Jon Batiste. Jon has defied genres to bring us
music that indeed moves, inspires, and reminds us
that “in a world with a lot of problems, all we need is
a little lovin.”

The 2nd Annual GRAMMY Hall Of Fame Gala is a

true testament to the staying power of music and a
reflection of the work we do at the GRAMMY Museum
year-round. Celebrating the legendary recordings
that have been inducted into the GRAMMY Hall Of
Fame, while honoring the artists who are shaping the
future of music, is deeply connected to our music
preservation efforts. One only needs to walk through
our galleries filled with interactive exhibits or attend
one of our magical and renowned Public Programs.

Your support this evening helps us continue these
music preservation efforts, while also benefiting

the other important part of our mission: music
education. Proceeds from tonight’s Gala will support
our national music education programs providing
inclusive, memorable, and enriching educational
opportunities and experiences with music to
students in Los Angeles and beyond - and in a way
that only the GRAMMY Museum can.

Thank you for your dedication to our mission and
support for all we do at the Museum every day.

| hope you enjoy tonight’s celebration!

MM

MICHAEL STICKA
President/CEOQ




LETTER FROM THE

RECORDING ACADEMY'S CEO

On behalf of the Recording Academy, we are thrilled
to recognize this year’s incredible newly inducted
recordings, as well as label honoree, Republic
Records, at this year's GRAMMY Hall Of Fame Gala.
We have an outstanding lineup of performances and
tributes planned and we're so excited to celebrate
with you all on the Hall Of Fame’s monumental
anniversary.

The GRAMMY Hall Of Fame was created by Recording
Academy Trustees in 1973 as part of our mission

to ensure that music remains an indelible part of

our culture. While the GRAMMY Awards® serve to
recognize the best in music each year, the Hall Of
Fame serves to house the recordings we come back
to year after year.

Each recording is one that transports us back to the
very first time we listened to it - we know where we
were, what we were doing, who we were with. They
defined eras, but defied time and trends. They're
the recordings that give us an inexplicable feeling of
“home.” Now, 51 years later and with 13 new titles
inducted this year, the GRAMMY Hall Of Fame is
home to 1,165 timeless recordings.

So much love and care is put into each of these
classic recordings by the remarkable music creators
and labels who bring them to life. We're proud to
dedicate an evening to recognizing the hard work
behind our favorite songs and we thank you all so
much for joining us in the celebration.

Congratulations to all who contributed to the
amazing recordings inducted this year. We are
honored to provide them with an everlasting home!

.

HARVEY MASON JR.
CEO, Recording Academy

-y

TAMMY HURT
Chair, Board of Trustees of the Recording Academy

THE GRAMMY HALL OF FAME

The GRAMMY Hall Of Fame was established by the Recording Academy’s National Trustees in 1973 to honor
recordings of lasting qualitative or historical significance that are at least 25 years old. The inducted recordings
are selected annually by a special member committee of eminent and knowledgeable professionals from all
branches of the recording arts with final ratification by the Recording Academy’s National Board of Trustees.

With 13 new titles, the GRAMMY Hall Of Fame, now in its 51st year, currently totals 1,165 inducted recordings.
The full list of past inducted recordings can be seen here:

2025 GRAMMY HALL OF FAME

INDUCTED RECORDINGS

TITLE ARTIST/GROUP CATEGORY
#1 Record Big Star Album
“Color Him Father” Linda Martell Single
“Conga” Gloria Estefan & Miami Sound Machine Single
“How | Got Over” Clara Ward Album
J.D. Crowe &The New South J.D. Crowe & The New South Album
“Knock On Wood” Eddie Floyd Single
“Last Kind Words Blues” Geeshie Wiley Single
NeverToo Much Luther Vandross Album
Reasonable Doubt JAY-Z Album
Supernatural Santana Album
Tea For The Tillerman Yusuf / Cat Stevens Album
Wrecking Ball Emmylou Harris Album
Zombie Fela Kuti & Africa 70 Album



We celebrate and congratulate
this year's inductees into

THE GRAMMY
HALL OF FAME®

Thank you for sharing your gift with all of us.

ALY

giving the world reason to cheer

Big Star
#1 Record

Ardent, 1972

Released in 1972 on Ardent Records, a
subsidiary label of Stax Records, #1 Record, the
debut studio album from Memphis rock band
Big Star, has influenced generations of artists
and bands across the world. The sounds of
everyone from the Replacements and R.E.M. to
England’s Primal Scream and Scotland’s Teenage
Fanclub can be traced back to the album.
Today's leading artists and established legends
alike have covered several songs from #1 Record
throughout the years, including Elliot Smith and
Yeah Yeah Yeahs (“Thirteen”), Juliana Hatfield
(“Don’t Lie to Me”), and Jason Isbell and the
400 Unit (“When My Baby’s Beside Me”).

Formed in 1971 by Alex Chilton (vocals/

guitar) and Chris Bell (vocals/guitar) — who
together are considered the Paul McCartney and
John Lennon of power pop — along with Jody
Stephens (drums) and Andy Hummel (bass), Big
Star’s early musical style drew influence from
’60s British Invasion acts such as the Beatles
and the Byrds. Driving, jangly guitars, anthemic
harmonies and melancholic lyrics defined their
distinct sound. While Big Star released two more
albums through the late '70s, #1 Record is the
only album with the combined songwriting power
of Chilton and Bell.

Though it sold fewer than 10,000 copies upon
its initial release due to issues with distribution,
#1 Record remains a critically acclaimed
cultural landmark. It ranks at No. 188 in the
third edition of Colin Larkin’s All Time Top 1000
Albums book, released in 2000. Rolling Stone
listed the album in its all-encompassing 500
Greatest Albums of All Time list, while album
single “Thirteen” also ranks in the magazine's
500 Greatest Songs of All Time list.

To this day, Big Star’s #1 Record is widely
lauded as a classic in the power pop genre,

a sound the band helped define, and a
cornerstone in the evolution of alternative rock.




Clive Davis
Chief Creative Officer
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Linda Martell
“Color Him Father”

Plantation Records, 1969

Linda Martell, born Thelma Bynem in South
Carolina, broke racial barriers in 1969 when
she became the first commercially successful
Black woman in the country music genre with
her cover of “Color Him Father.” The song was a
Top 25 hit on the Billboard country music chart
and led to a performance by Martell at the
Grand Ole Opry, where she made history again
as the first Black woman to grace the revered
stage. As one of the first Black country artists,
Martell helped pave the way for future country
artists of color, including Mickey Guyton, Rissi
Palmer and Kane Brown. Beyoncé salutes
Martell on her GRAMMY®-winning album,
Cowboy Carter: The pioneering country singer
appears in the introduction to “Spaghetti” and
on the 28-second interlude titled “The Linda
Martell Show.” Martell’s version of “Color Him
Father” peaked at No. 22 on the country tally
and was the highest-charting song by a Black
woman on the chart for more than 50 years
until Beyoncé'’s “Texas Hold ‘Em” reached the
top spot in 2024.

“Color Him Father,” which was first recorded

as a pop song by the Winstons, appeared

on Martell’s first and only album, Color Me
Country. Released in 1970, the album reached
No. 40 on Billboard’s Top Country Albums
chart. Produced by Shelby Singleton, the album

COLOR ME COUNTRY

_LINDA MARTELL

would later go on to inspire the title of Palmer's
Apple Music podcast, “Color Me Country.” Other
singles on the album include Martell’s cover of
Duane Dee’s “Before the Next Teardrop Falls,’
which peaked at No. 33 and was later recorded
by Freddy Fender, and “Bad Case of the Blues,’
which peaked at No. 58.

Though she experienced success and made
history with her music, Martell's career was
short-lived: She left Nashville in 1974, fueled
in part by the racism she faced during that
time. “A lot of times, you feel like saying, ‘OK,
look here, | don’t wanna hear that. Please quit
calling me names like that! But you can’t say
that. You can’t say anything,” she told Rolling
Stone in 2020. “All you can do is do your
singing and try your best to forget about it”
Still, her influence continues to live on in the
generations of Black country artists who came
after her.

r Mizuho Americas is proud

to support the GRAMMY
Museum Foundation
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Gloria Estefan &
Miami Sound Machine

“Congaﬂ

Epic Records, 1985

When Gloria Estefan and the Miami Sound
Machine released Primitive Love — their second
English-language album — in 1985, there was
little sign of Latin music on the pop charts. But
that all changed with the album’s first single,
“Conga.”

Written by Miami Sound Machine drummer
Enrique Garcia, “Conga” blended salsa,

pop and dance music, becoming a massive
worldwide success and introducing infectious
Latin rhythms to mainstream pop culture along
the way. The group’s first charting single on the
Billboard Hot 100, the song reached the Top

10 in various countries. “Conga” won the Grand
Prize at the 15th Annual Tokyo Music Festival

in Japan and was certified gold by the RIAA.
Billboard listed it at No. 40 on its year-end
chart in 1986. “Conga” was also featured in the
Tony-winning Broadway musical "On Your Feet!"
— which debuted at the Marquis Theatre in New
York and is based on the lives of Gloria Estefan
and her husband, Emilio Estefan.

Hailed as the “Queen of Latin Pop,” Gloria
Estefan helped put Latin music on the pop
map by bringing her Cuban musical heritage to
the masses. Considered the most successful
Latin crossover artist in music history, according
to Billboard, Estefan has won four GRAMMY

14

Awards and four Latin GRAMMY Awards®.
With more than 100 million records sold
worldwide, Estefan has also received the
Library of Congress Gershwin Prize for Popular
Song and the 2015 Presidential Medal of
Freedom. In 2014, Estefan was inducted into
the Songwriters Hall of Fame, and in 2017,
she became the first Cuban American singer/

songwriter to receive a Kennedy Center Honors.

She’s a member of the Latin Songwriters

Hall of Fame, and in 2023, she became the
first Hispanic woman to be inducted into the
Songwriters Hall of Fame. She was honored
as the Latin Recording Academy Person of the
Year" in 2008.

With “Conga” and the subsequent hits that
followed, Gloria Estefan helped open the door
for future Latin music icons, such as Jennifer
Lopez, Ricky Martin and Shakira. A cultural
phenomenon when it was originally released
nearly 40 years ago, “Conga” remains an
enduring dance-floor classic to this day.
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Clara Ward
“How I Got Over”

Gotham, 1951

Written and performed by one of the most
revered singers in gospel music, Clara Ward’s
“How | Got Over” is one of the quintessential
songs of the genre. Ward is said to have
penned the song following a terrifying

episode she, her sister Willa, their mother
Gertrude, and members of their singing group
experienced while traveling through racially
segregated states in the South in 1951. While
on the road to Atlanta, a group of white men
surrounded them, enraged to find a group of
Black women riding in a luxurious Cadillac. The
men surrounded their vehicle and proceeded
to terrorize them with racist slurs. The men
eventually fled, but only after Gertrude Ward
pretended to be possessed and spewed curses
and incantations at them. The song went on to
sell 1 million copies and became one of the
best-selling gospel songs of all time.

Several artists recorded versions of “How | Got
Over” throughout the years, including Mahalia
Jackson, who won the GRAMMY for Best Soul
Gospel Performance for her version at the 19th
Annual GRAMMY Awards® in 1977. Jackson
would also perform “How | Got Over” at the
historic March on Washington for Jobs and
Freedom in 1963. Aretha Franklin recorded

an up-tempo version of the song for her 1972
album Amazing Grace, and the Blind Boys

16

of Alabama featured the song on their 2008
album Down in New Orleans.

Born in 1924 in Philadelphia, Clara Ward
gained notoriety for adopting the lead-
switching style, which was previously used by
mainly male gospel quartets. This gave the
opportunity for others in her singing group, like
Marion Williams, the chance to perform lead
vocals. As leader of the Famous Ward Singers,
Ward began touring nationally in 1943. In
1950, the Ward Singers made their debut at
Carnegie Hall where they shared the stage
with Mahalia Jackson. In 1963, Ward became
the second gospel singer to perform gospel
music on Broadway in Langston Hughes’ play
“Tambourines to Glory”

Ward died in 1973 at 48 after suffering
several strokes. Performers at her funeral in
Philadelphia included Aretha Franklin and Rev.
C.L. Franklin. In 1977, Ward was posthumously
inducted into the Songwriters Hall of Fame.

In 2018, “How | Got Over” was selected by

the Library of Congress for preservation in the
National Recording Registry.

Morgan Stanley
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2nd Annual GRAMMY
Hall Of Fame Gala

and celebrate the 13 iconic recordings being
inducted into the 51st class of the GRAM
Hall of Fame. _
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J.D. Crowe And The
New South

J.D. Crowe And The
New South

Rounder, 1975

Celebrating its 50th anniversary this year, J.D.
Crowe And The New South — widely known

by its Rounder Records catalogue number
0044 — marked a historic change in bluegrass
music. Banjo player J.D. Crowe, along with his
bandmates Tony Rice (guitar), Jerry Douglas
(dobro), Ricky Skaggs (mandolin), and Bobby
Slone (fiddle), brought bluegrass into the
modern era.

The follow-up to the group's Bluegrass Evolution
(1973), And The New South marked a sharp
stylistic departure. While it still experimented
with pedal steel, percussion and piano on
tracks such as “You Are What | Am” and “Cryin’
Holy,” the majority of the album featured songs
using traditional bluegrass instrumentation by
singer/songwriters like Gordon Lightfoot, Utah
Phillips and Rodney Crowell. And The New South
is considered to have made a pivotal impact on
the nature and direction of bluegrass music.

The track list features the first New South
recordings of “Old Home Place,” “Some Old
Day, “10 Degrees and Colder,” “Cryin’ Holy,”
and “Home Sweet Home Revisited.” At the time
of the album's release, Rounder Records had
only been around for five years. The impact

of And The New South helped put the small
independent label on the map.

\\

PLAYGROUND
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Formed in 1973, J.D. Crowe and the New South %
are considered one of the first progressive
bluegrass bands as they incorporated rock and
Nashville country influences into their sound.
Crowe is also a modern master of the banjo —
so much so that some banjos are made with
what’s known as “Crowe spacing,” where the
strings are farther apart on the bridge. In 2003,
J.D. Crowe was inducted into the Bluegrass

Hall of Fame. He was named Banjo Player of
the Year by the International Bluegrass Music
Association in 1971, 1994 and 2004. At the
26th Annual GRAMMY Awards® in 1984, Crowe
won the GRAMMY for Best Country Instrumental Y o
Performance for “Fireball.” Prior to forming the
New South, Crowe was a member of the classic

lineup of Jimmy Martin’s Sunny Mountain Boys
while he was just a teenager. Crowe died in ’3. G RAM MY@
2021 at 84. a MUSEUM

In 2024 J.D. Crowe And The New South

was selected by the Library of Congress for
preservation in the National Recording Registry.
Now, the album's induction into the GRAMMY
Hall Of Fame solidifies its place in music history.

SONIC PLAYGROUND, DEDICATED TO THE LEGACY OF JIM LONG, IS MADE POSSIBLE BY A GIFT
FROM THE LONG FAMILY TRUST. ADDITIONAL SUPPORT PROVIDED BY ROLAND CORPORATION.

YOUTH ADMISSIONS GENEROUSLY UNDERWRITTEN BY:
THE STENGAARD GROSS FAMILY EDUCATION INITIATIVE



Eddie Floyd
“Knock on Wood”

Stax, 1966

During a late-night writing session at the
historic Lorraine Motel in Memphis, Eddie
Floyd and BookerT. & the M.G's guitarist Steve
Cropper co-wrote “Knock on Wood.” There was
a lightning storm that night, as Cropper has
stated in interviews, which is said to have
inspired the song's lyrics: “It’s like thunder,
lightning / The way you love me is frightening””
Released as a single on Stax in July 1966,
“Knock on Wood” peaked at No. 28 on the
Billboard Hot 100 and No. 1 on the Soul
Singles chart. Certified gold by the RIAA, “Knock
on Wood” became the title track of Floyd’s
debut album, released in January 1967, and
showcased his formidable talents as a singer
and songwriter. The recording featured Stax’s
house band BookerT. & the M.G's, which
included Cropper on guitar, Donald “Duck”
Dunn on bass, Al Jackson Jr. on drums, Booker
T. Jones on keys, Isaac Hayes on piano, and
Wayne Jackson on trumpet.

“Knock on Wood” was originally written for
Otis Redding, and in 1967, the soul singer
released the single featuring Carla Thomas. It
was also featured on his album King & Queen.
David Bowie later released a live performance
of the song as a single in several countries in
1974, reaching the Top 10 in the U.K. A disco
version, released by Amii Stewart in 1979,

further popularized the song. It reached No.

1 on the U.S. charts and arguably became

the best-known version of the song. Certified
platinum by the RIAA, that version earned
Stewart a GRAMMY nomination for Best R&B
Vocal Performance, Female at the 22nd Annual
GRAMMY Awards®, which took place in 1980.
Stewart’s version of the song was also featured
prominently in the video game "The Warriors,"
as well as trailers for the Disney film Mr.

Magoo and the 1998 classic The Big Lebowski.

Additional artists who’ve covered “Knock on
Wood” include Buddy Guy, Eric Clapton and
Michael Bolton, and actress Emma Stone
performed the song in the 2010 film Easy A.

Nearly 60 years since its release, “Knock on
Wood” remains one of Stax’s most instantly
identifiable and memorable singles ever
released.
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Geeshie Wiley
“Last Kind Words Blues”

Paramount, 1930

Hailed by author and music journalist Greil
Marcus as one of the “founding documents of
American identity, Delta blues artist Geeshie
Wiley’s “Last Kind Words Blues” is a fabled
classic. Released on Paramount Records in
July 1930 and featuring Elvie Thomas on
accompanying guitar, “Last Kind Words Blues”
is considered an autobiographical song
about Wiley’s father going off to World War I,
evidenced by the lyrics “If | die in the German
war” These haunting lyrics have been praised by
listeners and music critics for generations.

For more than half a century, “Last Kind Words
Blues” has been listed among the masterpieces
of prewar American music. Blues historian

Don Kent said she “may well have been the
rural South’s greatest female blues singer and
musician.” And in 1994, Wiley’s song gained
further notoriety after it was featured in Terry
Zwigoff's 1994 documentary/comedy film
Crumb, which portrays underground cartoonist
Robert Crumb. Because of the documentary,
music historians such as Marcus have tried

to learn more about the identity of Geeshie
Wiley and Elvie Thomas, but solid information
regarding the two blues artists remains largely
scant. But it is known that, along with “Last
Kind Word Blues,” Wiley recorded six total songs
for Paramount in 1930, including “Skinny

22

GEESHIE WILEY

Leg Blues” and “Motherless Child Blues,” the
latter of which was recorded by Thomas and
featured Wiley on guitar and singing harmony.
It's believed that there are less than 10 original
copies of Wiley’s records that still exist today.

In the liner notes for the compilation album
Mississippi Masters: Early American Blues
Classics 1972-35, Kent wrote, “If Geeshie Wiley
did not exist, she could not be invented: her
scope and creativity dwarfs most blues artists.
She seems to represent the moment when
Black secular music was coalescing into blues”

“Last Kind Words Blues” has also been covered
by several artists, including Rhiannon Giddens
on her debut solo album Tomorrow Is My

Turn; The Kronos Quartet, who performed

an arrangement of the song at their 40th
anniversary concert in 2013; and Robert Plant
and Alison Krauss on their 2021 GRAMMY-
nominated album Raise the Roof.

According to researcher Caitlin Love, Wiley is
said to have died from a head injury in 1950.

Luther Vandross
Never Too Much

Epic, 1980

The debut studio album from Luther Vandross,
Never Too Much showcases the velvety voice
and masterful songwriting that have come to
define the soul and R&B legend. The album
peaked at No. 19 on the Billboard 200 and
topped Billboard's Top R&B/Hip-Hop Albums
chart, while the title track made the Top 40

on the Billboard Hot 100 and hit No. 1 on

the Billboard Hot R&B/Hip-Hop Songs chart.
Vandross also earned his first two GRAMMY
nominations, for Best New Artist and Best
R&B Vocal Performance, Male, with Never Too
Much. The album features a cover of Dionne
Warwick’s 1964 hit “A House Is Not a Home,”
which became one of Vandross’ signature songs
in which he turned the original three-minute
tune into a seven-minute epic. In 2020, Never
Too Much was included on Rolling Stone’s 500
Greatest Albums of All Time list. The following
year, the album’s title track was listed on the
publication’s 500 Greatest Songs of All Time
ranking. Vandross wrote “Never Too Much,” and
all tracks on the album, except for “A House

Is Not a Home,” which was written by Burt
Bacharach and Hal David.

Having started his career as a backing vocalist
in the '70s for artists such as Roberta Flack,
Donny Hathaway, Chaka Khan, Diana Ross,
David Bowie, Stevie Wonder, and Donna

0SS

Summer, Vandross’ smooth vocals earned him
the nickname the “Velvet Voice.” Rolling Stone
named him one of the 200 greatest singers of
all time while Billboard named him one of the
greatest R&B artists of all time. Throughout his
career, Vandross won eight GRAMMY Awards,
achieved 11 consecutive platinum albums, and
sold more than 40 million records worldwide.

Vandross’ lasting influence and legacy
continues to permeate music and culture to
this day. In 2024, Kendrick Lamar featured a
song on his GNX album titled “Luther,” which
featured SZA and sampled Vandross' and
Cheryl Lynn’s 1982 R&B classic “If This World
Were Mine” Additionally, CNN premiered the
documentary Luther: Never Too Much on New
Year's Day in 2024. In November 2024, the
GRAMMY Museum in Los Angeles debuted the
exhibit Luther Vandross: Artistry and Elegance,
which is on display through June 2025.
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JAY-Z,
Reasonable Doubt

Roc-A-Fella Records, 1996

Rolling Stone called it “the record that started
an empire.” The debut studio album from
hip-hop powerhouse JAY-Z, Reasonable Doubt
has earned its place as one of the greatest rap
albums of all time. Featuring classics like “Ain’t
No N****” featuring Foxy Brown, “Can’t Knock
the Hustle” featuring Mary J. Blige and “Feelin’
It,” Reasonable Doubt debuted at No. 23 on
the Billboard 200. (The album also featured
additional guest appearances from Memphis
Bleek, Jaz-0 and the Notorious B.I.G., among
others.)

Mixing JAY-Z's introspective lyrics atop slick
production from DJ Premier, Ski, Knobody, and
Clark Kent, Reasonable Doubt — released on
the rapper's own label, Roc-A-Fella Records —
is considered a landmark album in the genre
for popularizing the “mafioso rap” subgenre.
Many view the album as some of JAY-Z's best
work due to the raw lyrical talent he displays
that provides a real look into his pre-fame life
via detailed storytelling about street life and
the hustler culture. With Reasonable Doubt,
fans were introduced to the ambition and
hunger that would eventually take JAY-Z out of
the Marcy Projects in Brooklyn and propel him
into becoming the first billionaire rapper.

In 1998, The Source magazine named
Reasonable Doubt one of the greatest hip-hop
albums of all time, while Rolling Stone ranked
it on its list of the 500 Greatest Albums of

All Time. In 2002, the album was certified
platinum by the RIAA.

Nearly 30 years since its release, JAY-Z's debut
album remains a classic and the perfect
representation of a boundless rap record.
Unmatched in its authenticity and storytelling,
Reasonable Doubt now stands among the
greats in the GRAMMY Hall Of Fame.
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Santana

Supernatural

Arista, 1999

The 18th studio album from Latin rock pioneers
Santana, Supernatural was a creative and
commercial triumph. Blending Latin music,
modern rock and hip-hop with lyrics in both
English and Spanish, Supernatural reached

No. 1 on the charts in 11 countries, including
the U.S., where it went 15-times platinum. Two
singles from the album — “Smooth” featuring
Rob Thomas of Matchbox Twenty and “Maria
Maria” featuring the Product G&B — hit No. 1
on the Billboard Hot 100. Other artists featured
on the album include Eric Clapton, Eagle-Eye
Cherry, Wyclef Jean, Everlast, Ozomatli, the Dust
Brothers, Lauryn Hill, Dave Matthews, Mand,
and Ceelo Green.

When the recording process for Supernatural
began, Carlos Santana didn’t have a contract
with a label until Clive Davis signed the band to
his Arista Records after seeing them at Radio
City Music Hall and becoming convinced that
Santana was still a viable commercial artist.
Santana released Supernatural on Arista, and
Davis wanted the album to surpass sales of
the band’s best-selling album, 1970’s Abraxas,
which featured the hit single “Oye Como Va”
and had sold more than 4 million copies in
the U.S. at that time. Supernatural went on

to sell 11.8 million copies in the U.S. and an
impressive 30 million copies worldwide. The

album remains Santana’s best-selling album

to date, the best-selling alboum by a Latin artist,
according to Guinness World Records, and one
of the best-selling albums of all time. As Robert
Hilburn wrote for the Los Angeles Times in
2000, “this is a comeback story meant for the
big screen.”

At the 42nd Annual GRAMMY Awards® in
2000, Supernatural took home eight GRAMMY
Awards, tying Michael Jackson’s Thriller for the
record for the most GRAMMY wins in a single
night. That night, Supernatural won the GRAM-
MYs for Best Rock Album, making Carlos San-
tana the first Latin artist to win in that Category,
and Album Of The Year as well as Record Of The
Year for “Smooth,” among many others.

More than 25 years since its release, Supernat-
ural’'s massive cultural impact continues to be
felt on a global scale.

The Luther Vandross Foundation
celebrates Luther’s debut solo album
Never Too Much being inducted into

the Grammy Hall of Fame.

LUTHER
VANDROSS

FOUNDATII
Continuing Luther’s Extaordinary Legacy

Our mission is to provide financial assistance to students
attending Historically Black Colleges and Universities (HBCUs),
thus extending Luther Vandross’ commitment to helping
students achieve their goal of completing their degree and
preparing for their next endeavors.

The Luther Vandross Foundation is a tax-exempt 501 (C) (3) Nonprofit.
EIN: 87-1142604. Your gift is tax-deductible as allowed by law.

https://luthervandrossfoundation.org




Yusuf / Cat Stevens
Tea For The Tillerman

Island (UK/Europe) and A&M (US/Canada),
1970

Released just three years after the Summer

of Love, Cat Stevens’ Tea for the Tillerman is a
folk-rock classic that helped define the singer/
songwriter era. When it was released in 1970,
Tea for the Tillerman became an instant classic,
speaking to a generation about topics that
mattered to them, from the permeating negative
influence of technology and concerns over

the environment to relationships, generational
gaps, spirituality, and more. The album featured
some of Stevens’ best-known songs, including
“Wild World,” “Father and Son,” “Hard Headed
Woman,” and “Where Do the Children Play?”
Speaking about the latter, Stevens, who grew
up in the metropolitan heart of London, told
Forbes in 2020: “When we're talking now about
ecology and saving this planet ‘Where Do The
Children Play?’ was a flagship for that, for

me anyway, just to get that message out. And
that all grew out, strangely, of a simple thing,
which is when | was a kid | was locked into

the cement world. There was no place nearby |
could go and enjoy a little bit of greenery”

Many of the songs on Stevens’ landmark
album have since been recorded by other
fellow legendary artists, including Johnny Cash,
Fiona Apple, Rod Stewart, and Richie Havens,
all of whom issued their own takes on “Father
and Son.” Irish boy band Boyzone had an
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international hit with the song in 1995. But it
was “Wild World” that would propel Stevens to
a new level of stardom. Tea for the Tillerman
ultimately went three-times platinum in the U.S.
and has been featured on Rolling Stone’s list of
the 500 Greatest Albums of All Time. In 2014,
Stevens was inducted into the Rock and Roll
Hall of Fame. (Stevens adopted the name Yusuf
Islam after converting to Islam in the 1970s.)

Tea for the Tillerman is full of songs that speak
to a generation of people who had come of
age in the 1960s and attempted to rise up
against the world that their parents left behind.
As Stevens told Sound on Sound in 2020,
“The songs are vital messages for the world
community that we're going through. They have
become quite profound. | think the secret

here is that | was incredibly sincere with what
| was doing. It wasn’t just me trying to do and
make another pop song, it was me trying to
express myself, my thoughts and what | was
experiencing and thinking and learning”

Innovative Food.
Community Focus.

Through constant innovation, Conagra delivers
great tasting food across iconic and emerging
brands, all while giving back to the
communities where we live and work.

Conagra celebrates the 13 iconic recordings
being inducted into the 51st class of the
GRAMMY Hall of Fame®.

CONAGRA

+ BIRAAND'S «

@MHMSHost | (MHudson

PROUD TO SUPPORT

2025 GRAMMY
Hall of Fame Gala

It is a privilege to support the GRAMMY Museum
@ and its national education programs.

— v




Emmylou Harris
Wirecking Ball

Elektra/Nonesuch, 1995

The 18th studio set from 13-time GRAMMY
winner Emmylou Harris, Wrecking Ball was a
career-defining album for the country singer.
Blending elements of country, rock, folk and
ambient music, the album helped define what
would later be called the Americana genre.

When she released Wrecking Ball in 1995 at
48 years old, Harris had already lived a full
life, raising two daughters and experiencing the
death of a parent and the loss of her mentor
and former lover, Gram Parsons. So, she might
have needed a change when she released
Wrecking Ball, and indeed a change it was.
Wrecking Ball served as a strong departure
from Harris’ previous traditional country work
and stands as one of her most transformative
albums. Produced by Daniel Lanois, who had
produced some of the biggest rock albums of
the 1980s by acts like U2 and Peter Gabriel,
and engineered by Mark Howard, the album is
noted for its atmospheric feel. It features guest
performances by Steve Earle on “Every Grain
of Sand” and “Sweet Old World”; Kate & Anna
McGarrigle on “Waltz Across Texas Tonight,”
which Harris co-wrote with Rodney Crowell;
Lucinda Williams on her “Sweet Old World”; and
Neil Young, who wrote and harmonizes on the
title song. Harris also recorded “Orphan Girl”
for the album, a song written by a then-up-
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SEVIMYLOU HARRIS

WRECKING BALL

and-comer from Nashville named Gillian Welch.
Lanois also brought in U2 drummer Larry
Mullen Jr. to back Harris.

Wrecking Ball was released to critical acclaim,
making many year-end best-of lists and winning
the GRAMMY for Best Contemporary Folk Album
at the 38th Annual GRAMMY Awards® in 1996.
Uncut magazine called Wrecking Ball “the

most daring, inventive album of Harris’ career”
Rolling Stone commented on its “unvarnished,
otherworldly renditions” of songs by artists such
as Bob Dylan and Jimi Hendrix, while American
Songwriter wrote that “Wrecking Ball knocked
down the pillars of Emmylou Harris’ sound...and
rebuilt her career from the ground up”

With more than 20 studio albums to her
name, collaborations with countless artists,
membership in the Country Music Hall of Fame
and the Grand Ole Opry, and a Recording
Academy Lifetime Achievement Award honor,
Harris continues to command a lasting legacy,
no matter where her career turns next.
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Fela Kuti & Afrika 70
Zombie

Coconut, 1977

Nigerian musician and political activist Fela
Kuti and his band Afrika 70 sparked rage within
the Nigerian government with the release of the
title track to his 1977 album.The 12-minute
“Zombie” features polyrhythmic grooves and
lyrics that attack the Nigerian military by
comparing its troops to the walking dead:
“Zombie no go stop, unless you tell am to stop/
Zombie no go turn, unless you tell am to turn”
The song was a huge hit with the public, but
resulted in a brutal response by the Nigerian
military, who sent more than 1,000 troops

to attack Kalakuta Republic, the commune
established by Kuti in Nigeria that housed
approximately 100 of his friends, family and
bandmates. Kuti sustained injuries from the
attack that left him unconscious, while his
mother, women’s rights activist Funmilayo
Ransome-Kuti, tragically lost her life.

Zombie was a career-defining moment for

Fela Kuti, who is widely regarded as the
principal architect of Afrobeat, a Nigerian music
genre that combines West African music with
American funk and jazz. The album's title track,
which features drumming great Tony Allen, is
considered Kuti's greatest single recording.
AllMusic.com called the album his “most
popular and impacting record,” while Pitchfork
included it on their list of the 100 Best Albums

of the 1970s. Side two of the LP features
another essential Afrobeat jam, “Mister Follow
Follow”

Nearly 50 years since its release, Zombie is
kept alive by Fela’s sons, Femi and Seun Kuti,
who are often seen performing their late father's
radical release live. While on tour in 2016,
Lauryn Hill gave an electrifying performance
with Seun Kuti and his father’s former band,
Egypt 80, that intermingled parts of her “Lost
Ones” with the Fela classic “Zombie.” In 2018,
when Beyoncé became the first Black woman
to headline Coachella, she had her band play
“Zombie” as a tribute to Fela Kuti.

Fela Kuti died in 1997 due to complications
from AIDS. In 2002, AIDS awareness nonprofit
Red Hot released the album Red Hot + Riot:
A Tribute to Fela Kuti, which featured covers
of Kuti’s music by artists such as D’Angelo,
Questlove, Femi Kuti, and more.
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Academy are thrilled to celebrate the famed

Republic Records as this year's label honoree
at the 2025 GRAMMY Hall Of Fame Gala. Founded in
1995 by brothers Monte and Avery Lipman, Republic
has attracted an impressive roster of some of the
world’s biggest artists, including Amy Winehouse,
Ariana Grande, Conan Gray, Drake, Florence + the
Machine, Jack Johnson, John Legend, John Mellen-
camp, Jonas Brothers, Lil Wayne, Lorde, Miranda
Lambert, Nicki Minaj, Noah Kahan, Pearl Jam, Post
Malone, Stevie Wonder, Taylor Swift, and The Weeknd,
among many others.

T he GRAMMY Museum and the Recording

Additionally, eight of the Top 10 albums on the year-
end Billboard 200 list for 2024, including the entire
top five, fell under Republic Records, marking the first
time a company has landed that many titles in the
year-end Top 10 since 1956, when the chart began
publishing on a regular weekly basis.

The start of 2024 also saw Republic Records earn
eight of the top 10 albums on the Billboard 200 in
two consecutive weeks, the first time this has been
achieved by a label in modern history. Republic
Records additionally holds the top nine biggest
streaming album debuts in history, including the
fastest-streaming albums across the pop, hip-hop
and country genres.

Republic Records has consistently achieved the high-
est market share of any label for the past decade.

Over the years, Republic has developed similar
partnerships with chart topping artists and partners
including American Recordings (Marcus King),
Boominati Worldwide (Metro Boomin), Brushfire (Jack
Johnson), Casablanca Records (Nelly Furtado, Martin
Garrix), Cash Money (Birdman, Jacquees), HYBE (TXT),
JYP Entertainment (Stray Kids, TWICE), Lava Records
(Greta Van Fleet), Mavin Records (Ayra Starr), OVO
(Drake), XO (The Weeknd), Young Money (Lil Wayne),
among others. In early 2024, UMG Chairman and
CEO Sir Lucian Grainge appointed the Lipmans to
head up the REPUBLIC Collective, a new, wide-span-
ning umbrella organization comprising Republic
Records, Def Jam, Island and Mercury labels, MCA
and the Imperial independent division.

Additionally, Monte Lipman and his wife, Dr. Angelina
Lipman, were honored in 2016 at the 10th Annual
DKMS Gala — for their contributions to the organi-
zation — and in 2025 at the Caron Gala, where they
received the Thomas J. Moran Caron Music Award.

The GRAMMY Museum and the Recording Academy
congratulate Monte and Avery Lipman and the entire
REPUBLIC Collective family for their success and
achievements that continue to break records and
bring incredible music by the world’s biggest and
most promising artists to fans around the world.
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JOHN BATISTE

azz. Classical. R&B. Pop. Singer. Songwriter.
J Musician. Composer. Bandleader. TV personality.
Actor. Jon Batiste has done it all.
A seven-time GRAMMY winner, Batiste has honed
his unique style and expansive sound over the last
two decades of his impressive career. His multiple
GRAMMY wins and nominations span a wide range
of Categories and Fields, such as Jazz, American
Roots Music, Classical, R&B, New Age, Ambient
Or Chant, Contemporary Instrumental, and more.
His musical versatility has now earned him the
inaugural Ray Charles Architect of Sound Award, a
new award created in partnership with the GRAMMY
Museum and the Ray Charles Foundation. Inspired
by the enduring legacy and boundless genius of Ray
Charles — who forever transformed the American
musical landscape as a performer, pianist, songwriter,
producer, and entrepreneur — the Ray Charles
Architect of Sound Award recognizes an artist who
transcends genre, echoes across generations,
redefines creativity, and leaves an indelible mark
on music and culture. A visionary artist, composer
and cultural force, Batiste perfectly embodies the
pioneering spirit of Ray Charles, one of music’s
greatest architects.

Born Jonathan Michael Batiste in Metairie, Louisiana,
this year's Architect of Sound honoree comes from

a New Orleans musical dynasty. At only 8 years old,
he was playing percussion in his family’s group, the
Batiste Brothers Band. He attended New Orleans
Center for Creative Arts with fellow classmate
Trombone Shorty, and at age 17, Batiste released his
debut album, Times in New Orleans. He went on to
study at the Juilliard School, where he received his
bachelor's and master’s degrees. In 2013, Batiste
and his band of Juilliard peers, Stay Human, released
Social Music. Featuring Batiste reinterpreting
America’s richest musical traditions through a
contemporary lens, the alboum topped the Billboard
Jazz Albums chart. But “social music” wasn'’t just a
chart-topping project — it was also a movement.

“The purpose of this music is to bring people together
from all walks of life by creating a montage of many
different music traditions and playing it with the spirit
of inclusiveness,” Batiste has said in the past. (Stay
Human has been known to play impromptu street
performances, which Batiste calls “love riots.”) Prior to
releasing Social Music, Stay Human released MY N.Y.
(2011), an album that was recorded entirely on New
York City Subway trains.

Batiste earned his first GRAMMY nomination at the
61st Annual GRAMMY Awards®, which took place

in 2019, for his recording of “St. James Infirmary
Blues.” In 2021, Batiste won the Oscar for Best
Original Score, alongside Trent Reznor and Atticus
Ross, for composing the music for the 2020 Pixar
animated film Soul. In 2021, Batiste released his
fifth solo album, We Are, and garnered 11 GRAMMY
nominations for both the album and the Soul
soundtrack, making him the most-nominated artist
at the 2022 GRAMMYs. He took home five GRAMMY
Awards that year, including the GRAMMY for Album Of
The Year for We Are.

Batiste's musical virtuosity has allowed him to
perform with a variety of generational artists across
multiple genres, including Alicia Keys, Stevie Wonder,
Prince, Willie Nelson, Lenny Kravitz, ASAP Rocky, Ed
Sheeran, Lana Del Rey, Roy Hargrove, Juvenile, and
Mavis Staples. In 2023, Batiste was the subject of
the Oscar-nominated Netflix documentary American
Symphony, which chronicles his process of recording
his first symphony.

Batiste continues to create music that defies genres.
His 2024 album, Beethoven Blues, which sees

him reimagining Beethoven'’s classic compositions,
garnered the top spot on the Billboard Classical
Albums and Classical Crossover Albums charts,
marking his first chart-topper in that genre.

As a genre-defying pianist, singer/songwriter, and
bandleader whose music echoes the pioneering spirit
of Ray Charles, Batiste’s innovative and timeless
contributions to music and culture make him the
most deserving of this inaugural award.

On behalf of the GRAMMY Museum and the
Recording Academy, we congratulate Jon Batiste on
his incredible past, present and future achievements.
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( ,THE ALEXANDAR
\~DAVID BURNSTEIN

MEMORIAL FUND FOR MUSICAL
PERFORMANCE

Alex Burnstein was a young guitarist whose love for music was
matched only by his love for animals. Music gave Alex a way

to express himself, opening his eyes to new possibilities and
bringing him lasting friendships. With a passion for all things rock
and heavy metal, he attended the Rock and Roll Fantasy Camp
before studying at the Dark Horse Institute, where he was
pursuing a career in Audio Engineering.

The Alexandar David Burnstein Memorial Fund for Musical
Performance was lovingly established in Alex’s memory to support
young musicians on their musical journeys and to help foster the
live music that brought him so much joy in life.
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SEE YOU NEXT YEAR FOR
THE 3RD ANNUAL

GRAMMY HALL OF FAME GALA

SPRING 2026



